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FOREWORD 


Artists  make  self-portraits  not  because  of  vanity 
or  because  they  are  fond  of  their  own  likeness 
but  because  the  artist  is  in  constant  need  of 
subject  matter  for  his  work.  As  image-makers, 
artists  are  highly  involved  in  the  process  of 
seeing,  or  looking  and  studying  the  world  that 
we  all  live  in.  If  a  model  or  subject  is  not 
available  to  the  artist  he  may  simply  turn  to 
himself  as  he  is  endlessly  composing  and 
designing  pictures.  Consequently,  the  mere  act 
of  viewing  himself  in  a  mirror  offers  yet 
another  opportunity  for  creating  an  image.  Also 
there  is  the  likelihood  that  he  chooses  himself 
as  the  center  of  his  art  simply  because  he  must 
deal  with  what  he  knows.  It  is  reasonable  to 
conclude  that  awareness  and  critical  thinking 
are  the  result  of  such  an  introspective  activity 
as  painting  oneself.  "To  know  one's  self"  is  an 
ideal  expressed  by  notable  philosophical 
thinkers  throughout  time  and  an  activity  that  we 
might  do  well  to  emulate. 

As  we  view  these  artworks  we  discover  that  the 
artists  have  used  a  variety  of  materials, 
techniques  and  styles  in  their  portraits. 
Because  the  artist  is  secure  with  the  freedom  of 
creativity  he  may  experiment  and  explore 
imaginative  avenues  heretofore  unknown. 
Some  of  the  self-portraits  are  humorous,  some 
seem  to  be  a  part  of  another  time  and 


dimension,  others  portray  an  emotional 
expressionistic  feeling  about  who  they  are  and 
finally  there  are  those  who  face  themselves 
through  realism. 

The  exhibit  "The  Artist's  Self"  is  a  general 
survey  and  we  have  selected  those  artists  we 
deemed  worthy  of  attention.  Collectively,  we 
tried  to  present  a  variety  of  concepts  relative  to 
the  idea.  There  are  undoubtedly  many  fine 
artists  who  have  created  self-portraits.  The 
fourteen  southeastern  artists  represented  here, 
each  by  a  single  work,  are  a  result  of  curatorial 
decisions  based  on  information  made  available 
to  us  and  by  way  of  searching  for  artists 
involved  in  self-portraiture. 

We  are  indebted  to  the  artists  and  collectors 
who  have  loaned  works  for  exhibition  and  to 
the  staff  at  SECCA  for  their  contributions. 

The  generous  support  of  the  Southern  Arts 
Federation  deserves  recognition  from  us  all. 


Vicki  Kopf,  Curator  of  Exhibitions 
Richard  Craven,  Associate  Curator 
SECCA 


FALL  FORWARD,  SPRING  BACK  1985 

Collage  with  xeroxes,  acrylic  and  color  pencils;  65  x  36  inches 


"I  worked  on  this  piece  over  a  period  of 
time  spanning  fall  to  spring.  Images  of  the 
seasons  are  married  with  ideas  of  the 
cycles  of  time,  loss  and  growth,  which 
relate  to  my  feelings  about  myself  and  my 
art  work.  The  work  served  as  a  diary.  Color, 
texture  and  image  are  used  as  words  are, 
with  the  same  intent  of  passing  on 
information.  While  I  began  working  in  a 
state  of  doubt,  I  ended  in  exuberance." 

Kaola  Allen 


FOUR  X  ONE  SELF  PORTRAIT  1985 
Oil  and  acrylic  on  canvas;  48  x  48  inches 


"I  enjoy  painting  self-portraits.  But,  who  are 
these  people?" 

George  Bireiine 


HEART  TO  ART  1983 

Acrylic  on  canvas;  48  x  36  inches 

Loaned  by  Joseph  D.  Rowand 


"In  my  work  I  am  constantly  searching  for 
balance— of  light  and  shadow,  figure  and 
nonfigure,  real  and  unreal,  intuition  and 
deliberation.  If  one  aspect  overwhelms 
another,  the  battle  begins  and  in  this 
respect  the  visual  surface  becomes  a 
playing  field  of  mystical  elements  with  no 
set  rules  except  my  own.  There  is  no 
winning  or  losing;  the  playing  continues 
until  the  balance  surfaces,  the  piece  with  its 
battle  scars  emerges  intact." 

S.  Tucker  Cooke 
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WITHOLYMPIA  1980 

Graphite  on  paper;  ISVi  x  26  inches 


"In  the  self-portrait  WITH  OLYMPIA  I 
incorporated  a  number  of  images  with 
which  I  have  been  working  for  some  years: 
finger  bowl,  catfish,  handsaw,  busted 
cabbage,  palm  trees,  alligator  shoes,  etc.  In 
that  sense  it  is  a  sort  of  summary  piece. 
The  central  concern  running  through  all  my 
work  involves  relationships  between  a 
work  of  art  and  its  title,  between  viewers 
and  the  work  plus  its  title,  between 
everyday  language  and  "art  language",  and 
between  the  artist,  his  objects,  and  society." 

George  Febres 


CHANGING  OF  PROGRAMS  1981 
Oil  on  Canvas;  24  x  40  inches 


"We  are  multidimensional— composed  of 
different  levels  that  support  each  other; 
perhaps  distinctive  but  not  separate.  They 
are  like  passageways  (bridges)  to  the  other. 
In  this  particular  painting  I  was  trying  to 
show  a  time  when  we  go  through 
experiences  that  alter  or  change  how  we 
perceive  (value)  life— "things".  We  begin  to 
question  what  is  real  as  opposed  to  what 
isn't  real.  These  changes  (shifts  in  our 
levels  of  reality)  are  often  unpleasant  and 
even  painful. 

The  world  is  "a  window  through  which  we 
see  the  world  itself"  and  we  are  but 
reflections." 

Timothy  Ford 


YOUR  OWN  PHOTO  1985 
Oil  on  Masonite;  40  x  60  inches 


"The  painting  exhibited  is  one  of  a  series  of 
larger-than-life  portraits  of  my  friends  set  in 
the  environs  of  popular  culture.  I  included  a 
portrait  of  myself  in  this  painting  in  the 
middle  strip  of  photo-booth  pictures.  While 
not  a  traditional  self-portrait,  this  painting  is 
a  metaphor  for  my  "artist's  self"  since  it 
concerns  photography,  popular  culture,  the 
arrangement  of  figures  and  faces,  space 
and  light:  my  concerns  in  painting.  YOUR 
OWN  PHOTO  has  several  implications,  one 
of  which  is  a  reluctance  to  paint  myself  at 
the  same  scale  as  I'm  willing  to  depict 
others." 

Stacey  Alison  Fowler 
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SELF  PORTRAIT,  MADISON  1983 

Pastel  and  acrylic  on  paper;  24  x  ^8V2  inches 


"I  love  to  experiment  with  color  and 
surface.  However,  I'm  liable  to  try  anything 
that  comes  into  my  head.  Since  that  leads 
sometimes  to  chaos  I  set  limitations.  In  this 
case— the  limitation  was  my  likeness." 

Barbara  Anne  Bodwell  Frantz 


FISHMAN  1984 

Wood  and  aluminum;  84  x  30  x  16  inches 


19 


"Making  art,  for  me,  is  at  best,  an  ecstatic 
experience;  at  worst,  anxiety  provoking. 
Having  an  intent  only  serves  as  a 
beginning.  At  some  place  in  the  process, 
an  unexplained  phenomenon  takes  charge. 
If  I  am  sensitive  to  the  change,  a  dialogue 
develops  and  the  art  emerges.  My  work 
reflects  this  dialogue  between  myself  and 
my  art.  It  is  a  self-contained  process  that 
best  describes  who  I  am  and  how  I  feel." 

Tom  Lee 


SELF  WITH  SHOES  1982 

Hard  ground  etching;  7x5  inches 


"I  rarely  do  self-portraits.  In  1982, 1  began 
to  do  Intaglio  prints  after  an  eleven  year 
absence.  During  this  relearning  period  I 
experimented  with  both  process  and 
subject.  The  self-portrait  was  one  of  these 
experiments,  done  in  one  afternoon  sitting 
in  front  of  a  large  mirror.  I  was  particularly 
interested  in  the  methodical  use  of  cross- 
hatching  in  the  background  and  how  that 
contrasted  with  the  more  spontaneous 
drawing  of  the  figure." 

Richard  Mayberry 


UNTITLED  (H84.1 3.9)    1 984  —  Right 
UNTITLED  (H85.39.7)    1985  —  Left 
Silver  Gelatine  Prints;  14x11  inches  each 


"For  a  long  time  now  a  central  concern  in 
my  work  has  been  to  trace  in  the  product  of 
the  camera's  interaction  with  the  external 
visible  world  patterns  of  internal  process — 
thought,  feeling— a  perception  of  a  self 
which  itself  exists  in  part  as  the  result  of  its 
involvement  with  the  medium  of 
photography.  The  overt  self-portraits  I've 
been  making  over  the  last  year  or  two,  and 
the  portraits  of  others  which  serve  in  a  way 
as  context  for  them,  are  an  extension  of 
that  concern,  further  hypotheses." 

John  Menapace 


GAUCHE  OSP  1985 

Oil  on  Linen;  14  x  I6V2  inches 


"I  tackle  a  self-portrait  upon  beginning 
each  new  series  of  work.  I  use  the  self- 
portraits  as  markers  not  only  of  rendering 
ability,  but  of  personal  development. 
Still,  this  painting  is  atypical  for  me. 
I  painted  most  of  this  piece  during  the 
recuperation  of  my  injured  right  hand. 
Having  only  begun  to  "think"  and  "see" 
with  my  left  hand,  I  further  confused  myself 
by  alternating  hands  for  brushwork. 
I  also  attempted  the  more  traditional 
technique  of  building  paint  off  a  "red  earth" 
base.  Before,  I  had  worked  almost 
exclusively  "up"  from  a  white  layer. 
The  resulting  power  and  clumsiness  of 
GAUCHE  OSP  is  pure  torment  to  my  critical 
eye." 

M.L.  Mingus 


26 


ENCOUNTER:  ME  AND  THE  HAWK  1985 
Color  pencil  on  paper;  44  x  30  inches 


"My  painting  follows  the  more  traditional 
path  of  art  as  a  form  of  social  criticism;  a 
civilized  instrument  of  reform  involving 
personal  interaction  with  history  and 
culture.  The  imagery  I  use  is  of  an 
allegorical  nature.  The  paintings  are 
calculated  to  give  the  viewer  directions  to 
take  as  the  allegorist;  participation  by  the 
viewer  is  needed  to  complete  the  creative 
act.  And  although  I  want  to  make  art  that 
can  be  read  and  understood,  I  want  to 
make  the  readability  multileveled,  tough, 
complex  and  full  of  meaning." 

Ron  Rozzelle 


EFFIGY  1985 

Pencil  and  pastel  on  mylar;  14  x  ^6V2  inches 


"It's  great  fun  picturing  myself  as  a 
wretched  creature.  I'd  rather  not  think 
about  why." 

Richard  Stenhouse 


SELF-PORTRAIT  AS  PROTO  LOTO  1 982 
Xerox  on  mylar;  66  x  28  inches 


"My  main  interest  is  working  within  a 
medium  that  is  continually  evolving  through 
an  expanding  technology  yet,  at  the  same 
time  dealing  with  traditional  artistic  subject 
matter  and  concerns." 

Steve  Sweet 


Kaola  Allen 


George  Bireline 


Born  June  16, 1952 

Resides  in  Chapel  Hill,  North  Carolina 

Education 

University  of  North  Carolina,  Chapel  Hill,  B.A. 
(Studio  Art  and  English  Literature),  1974 

Current  Position 

Art  Director,  Computer  Imaging  and  Graphics, 
Inc. 

Selected  Exhibitions 

1 985        Juried  by  May  Stevens  -  1985, 

Center  Gallery,  Carrboro,  North 
Carolina 

1984        Xerox,  Southeastern  Center  for 

Contemporary  Art,  Winston-Salem, 
North  Carolina 
Women  Printmakers  of  the 
Carolinas,  McKlssick  Museum, 
University  of  South  Carolina, 
Columbia 
Green  Hill  in  North  Carolina  Art 
Collections,  Green  Hill  Center  for 
North  Carolina  Art,  Greensboro, 
North  Carolina 

1 983        Visual  Artists  Exchange  in 

Collaboration,  Gallery  345,  New 
York,  New  York 

1 983        Collage:  Southeast,  Southeastern 
Center  for  Contemporary  Art, 
Winston-Salem,  North  Carolina 

1 982-83    Birth  Days:  A  Collaborative  Room 
Installation,  Video  and  Dance 
Piece,  Center  Gallery  and 
University  of  North  Carolina  at 
Chapel  Hill 

1 982        Southeastern  Graphics  Invitational, 

The  Mint  Museum  of  Art, 
Charlotte,  North  Carolina 
Ensemble:  Collage  and 
Assemblage,  Green  Hill  Center  for 
North  Carolina  Art,  Greensboro, 
North  Carolina 


Born  August  12,  1923 

Resides  in  Raleigh,  North  Carolina 

Education 

Bradley  University,  Peoria,  Illinois,  B.F.A.,  1949 
University  of  North  Carolina,  Chapel  Hill,  M.F.A., 
1963 

Current  Position 

Professor  Emeritus,  North  Carolina  State 
University,  Raleigh 

Selected  Exhibitions 

1985        Solo  Exhibition,  Gilliam  and  Peden, 

Raleigh,  North  Carolina 
Four  Artists,  Green  Hill  Center  for 

North  Carolina  Art,  Greensboro, 

North  Carolina 
1984        Solo  Exhibition,  School  of  Design, 

North  Carolina  State  University, 

Raleigh 

North  Carolina  Artist  Exhibition, 

North  Carolina  Museum  of  Art, 
Raleigh 

1 983        Painting  in  the  South:  1564  -  1980, 

Virginia  Museum  of  Art,  Richmond 
1982        Solo  Exhibition,  St.  Johns  Museum 

of  Art,  Wilmington,  North  Carolina 
1 980        Lafe  20th  Century  Art,  Traveling 

Exhibition,  Frances  and  Sydney 

Lewis  Foundation 
1979        Southern  Realism,  Mississippi 

Museum  of  Art,  Jackson 
1978        Solo  Exhibition,  Green  Hill  Gallery, 

Greensboro,  North  Carolina 
1 977        Realist  Invitational,  Southeastern 

Center  for  Contemporary  Art, 

Winston-Salem,  North  Carolina 
1976        Retrospective,  North  Carolina 

Museum  of  Art,  Raleigh  and 

Southeastern  Center  for 

Contemporary  Art,  Winston-Salem, 

North  Carolina 
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S.  Tucker  Cooke 

Born  December  4,  1941 

Resides  in  Asheville,  North  Carolina 

Education 

Stetson  University,  Deland,  Florida,  B.A. 
University  of  Georgia,  Athens,  M.F.A. 

Current  Position 

Chairman,  Art  Department,  University  of  North 
Carolina,  Asheville 

Selected  Solo  Exhibitions 

1985        Chelsea  Gallery,  Western  Carolina 
University,  Cullowhee,  North 
Carolina 

1984        Meredith  College,  Raleigh,  North 
Carolina 
Somerhill  Gallery,  Durham,  North 
Carolina 

1981        Somerhill  Gallery,  Durham,  North 
Carolina 

1980        St.  Johns  Museum  of  Art, 

Wilmington,  North  Carolina 
1979        Somerhill  Gallery,  Durham,  North 

Carolina 
New  Morning  Gallery,  Asheville, 

North  Carolina 
Major  Retrospective,  Stetson 

University,  Deland,  Florida 
1976        Ten  Year  Retrospective,  Asheville 

Art  Museum,  Asheville,  North 

Carolina 

The  Mint  Museum  of  Art,  Charlotte, 
North  Carolina 


George  Febres 

Born  September  10, 1943 
Resides  in  New  Orleans,  Louisiana 

Education 

Early  Education  in  Ecuador  and  France 
University  of  New  Orleans,  B.A.,  1972 
Louisiana  State  University,  Baton  Rouge, 
M. FA,  1974 

Selected  Solo  Exhibitions 

1986        Mario  Villa  Gallery,  New  Orleans, 

Louisiana 
1984        Southeastern  Center  for 

Contemporary  Art,  Winston-Salem, 

North  Carolina 
1979        Galeria  La  Chinche,  Mexico  City 

1974  Haus  International,  Munich,  West 

Germany 

Selected  Group  Exhibitions 

1982        Mint  Museum  of  Art,  Charlotte,  North 
Carolina 

1981        Rebecca  Cooper  Gallery,  New  York, 
New  York 
Centre  de  Arte  Actual,  Barcelona, 
Spain 

1978        Los  Angeles  Institute  of 
Contemporary  Art 
Dallas  Museum  of  Fine  Arts 

1975  New  Orleans  Museum  of  Art 
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Timothy  Ford 

Born  July  20,  1957 

Resides  in  Greensboro,  North  Carolina 
Education 

Appalachian  State  University,  Boone,  North 

Carolina,  B.A.,  1981 
University  of  North  Carolina  at  Greensboro, 

Presently  in  M.F.A.  Program 

Current  Position 

Self-employed 

Selected  Exhibitions 

1 985        Fourth  Annual  Henley  Southeastern 
Spectrum,  Winston  Square 
Galleries  214  and  215,  Winston- 
Salem,  North  Carolina  (Traveling 
Exhibition) 
13th  Annual  Competition  for  North 
Carolina  Artists,  Fayetteville 
Museum  of  Art,  Fayetteville,  North 
Carolina 

1984        1984  Winner's  Showcase, 

Associated  Artists  of  Winston- 
Salem,  RJR  Gallery,  Winston- 
Salem,  North  Carolina 

Associated  Artists  of  Winston- 
Salem  21st  Annual  Painting  and 
Sculpture  Competition,  Winston- 
Salem,  North  Carolina 

Southeast  Small  Works  Exhibition, 
Coker  College,  Hartsville,  South 
Carolina 

Paintings  by  Young  New  York 
Artists,  Hickory  Museum  of  Art, 
Hickory,  North  Carolina 
1 983        Metro  Show,  City  Without  Walls, 
Newark,  New  Jersey  (Traveling 
Exhibition) 

7th  Annual  Small  Works 
Competition,  80  Washington 
Square  East  Galleries,  New  York 
University,  New  York 


Stacey  Alison  Fowler 

Born  May  13,  1958 

Resides  in  Gainesville,  Florida 

Education 

Tyler  School  of  Art,  Rome,  Italy,  1977-78 
Reed  College,  Portland,  Oregon,  B.A.,  1980 
University  of  Florida,  Gainesville,  M.F.A.,  1984 

Current  Position 

Museum  Artist,  Florida  State  Museum, 
Gainesville 

Selected  Exiiibitions 

1 985        Augusta  Art  Association  5th  Annual 
Exhibit,  Augusta,  Georgia 
Solo  Exhibition,  Strawberry  Hill, 
Sarasota,  Florida 

1984        3rd  Coast  Exhibition,  Houston, 
Texas 

M.F.A.  Show,  Art  Department 

Gallery,  University  of  Florida, 

Gainesville 
Pensacola  National  Portrait 

Exhibition,  Pensacola,  Florida 
Fifth  Alabama  Works  on  Paper, 

Auburn,  Alabama 
1983        Solo  Exhibition,  The  Women's 

Center  of  Sarasota,  Florida 


Barbara  Anne 
Bodwell  Frantz 

Born  August  16,  1949 
Resides  in  Fries,  Virginia 

Education 

University  of  Florida,  Florence,  Italy  Extension 

(Art  History),  1970-71 
University  of  Florida,  B.F.A.  (Painting  and 

Photography),  1971 
University  of  IVlanitoba,  One  Year  Postgraduate 

Work  in  Painting  and  Photography,  1976 

1976 

Current  Position 

Self-employed 

Selected  Exhibitions 

1976        Ellis  East,  Toronto,  Canada 

Gallery  One,  Winnipeg,  Canada 
1975        Archie  Bray  Foundation,  Helena, 
Montana 


Tom  Lee 

Born  March  18,  1952 
Resides  in  Marks,  Mississippi 

Education 

Montana  State  University,  B.A.,  1980 
University  of  Mississippi,  M.F.A.,  1984 

Current  Position 

Self-employed 

Selected  Exhibitions 

1 986        7th  Annual  Ceramics  Southeast 

Exhibition,  (Traveling  Invitational), 

University  of  Tennessee,  Knoxville; 

University  of  Georgia,  Athens 
1985        Birmingham  Biennial,  Birmingham 

Museum  of  Art,  Birmingham, 

Alabama 
Two-person  Exhibition,  Galerie 

Simonne  Stern,  New  Orleans, 

Louisiana 

1 984        Wabash  College  Group  Invitational 

Ceramic  Exhibit,  Crawfordsville, 

Indiana 
American  Ceramic  National 

Exhibition,  Downey  Museum  of 

Art,  Downey,  California 
Arts  in  the  Park  Juried  Exhibition, 

Memphis  Brooks  Museum  of  Art, 

Memphis,  Tennessee 
Fish:  an  exhibit,  Juried  Exhibition, 

Hockaday  Center  for  the  Arts, 

Kalispell,  Montana 
Solo  Exhibition,  Mississippi  Museum 

of  Art,  Jackson,  Mississippi 
1 983        Mississippi  Competitive  Exhibition, 

Mississippi  Museum  of  Art, 

Jackson,  Mississippi 
Clay  Invitational,  University  of 

Mississippi  Fine  Arts  Gallery, 

Oxford 
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Richard  Mayberry  John  Menapace 


Born  April  9,  1950 

Resides  in  Charlotte,  North  Carolina 
Education 

University  of  South  Florida,  Tampa,  B.A.,  1972 
New  York  Studio  School,  New  York,  1975 
Queens  College  of  CUNY,  Queens,  New  York, 

M.F.A.,  1978 
Appalachian  State  University,  Boone,  North 

Carolina,  Postgraduate  Studies,  1982-83 

Current  Position 

Instructor,  University  of  North  Carolina, 
Charlotte 

Director,  Print  Studio,  Spirit  Square  Art  Center, 
Charlotte,  North  Carolina 

Selected  Exhibitions 

1 985        8th  Eastern  United  States  Print  and 
Drawing  Exiiibition,  North 
Carolina  Print  and  Drawing 
Society 

1 984        International  Art  Competition,  Los 

Angeles,  California 
Springs  Art  Show,  Fort  Mill,  South 
Carolina 

Solo  Exhibition,  Peninsula  Fine  Arts 

Center,  Newport  News,  Virginia 
Southeastern  Center  for 

Contemporary  Art,  Winston-Salem, 

North  Carolina 
1983        Solo  Exhibition,  Colorado  State 

University,  Fort  Collins 
Caldwell  Arts  Council,  Lenoir,  North 

Carolina 
Hickory  Museum  of  Art,  Hickory, 

North  Carolina 
Cleveland  Technical  College, 

Shelby,  North  Carolina 


Born  November  25,  1927 
Resides  in  Durham,  North  Carolina 

Education 

Public  Schools,  Mt.  Carmel,  Pennsylvania 
Yale  University,  New  Haven,  Connecticut, 
1945-46,  1947-49 

Current  Position 

Self-employed 

Selected  Solo  Exhibitions 

1984        North  Carolina  Museum  of  Art, 
Raleigh 
Southeastern  Center  for 
Contemporary  Art,  Winston-Salem, 
North  Carolina 

1979  Osuna  Gallery,  Washington,  D.C. 
1978        The  Light  Factory,  Charlotte,  North 

Carolina 

Selected  Group  Exhibitions 

1 984        Ten  Approaches  to  Photography, 

Converse  College,  Spartanburg, 
South  Carolina 

1 980  Southeast  Graphics  Invitational, 

Mint  Museum  of  Art,  Charlotte, 

North  Carolina 
1 978-81    /  shall  save  one  land  unvisited: 

Eleven  Photographers  of  the  New 

South,  Corcoran  Gallery, 

Washington,  D.C.  (Traveled) 
1977-83    Green  Hill  Art  Gallery,  Greensboro, 

North  Carolina 
1976-78    35  Artists  of  the  Southeast,  High 

Museum,  Atlanta,  Georgia 

(Traveled) 


M.  L  Mingus 


Ron  Rozzelle 


Born  November  10, 1961 

Resides  in  Winston-Salem,  North  Carolina 

Education 

University  of  Georgia,  Athens,  B.F.A.  (Drawing 
and  Painting) 

Selected  Exhibitions 

1985        1985  National  Aperture 

WSAA  Print  and  Drawing 

Competition 
Solo  I,  First  Solo  Exhibition,  Visual 

Arts  Building  (Atrium),  Athens, 

Georgia 


Born  March  22, 1950 

Resides  in  Raleigh,  North  Carolina 

Education 

North  Carolina  State  University,  Raleigh, 

Bachelor  of  Product  Design 
California  Institute  of  the  Arts,  M.F.A. 

Current  Position 

Self-employed 

Selected  Exhibitions 

1 986        Four  Artists,  Green  Hill  Center  for 

North  Carolina  Art,  Greensboro, 

North  Carolina 
1985        6  Approaches  to  Realism,  Gilliam 

and  Peden  Gallery,  Raieigh,  North 

Carolina 
Southeastern  Juried  Exhibition, 

Spartanburg,  South  Carolina 
1 984        Miami  International  Print  Biennial, 

Miami,  Florida 
North  Carolina  Artists  Exhibition, 

Raleigh 

1 978        Chautauqua  Exhibition  of  American 
Art,  Chautauqua,  New  York 

1974        Realism  in  North  Carolina,  Mint 
Museum  of  Art,  Charlotte,  North 
Carolina 


Richard  Stenhouse 


Steve  Sweet 


Born  December  10,  1944 

Resides  in  Charlotte,  North  Carolina 

Education 

University  of  North  Carolina  at  Greensboro, 
M.F.A. 

Selected  Exhibitions 

Davidson  National  Print  and 
Drawing  Show,  Davidson,  North 
Carolina 

America  the  Beautiful,  Duke 

University  Museum  of  Art,  Durham, 

North  Carolina 
North  Carolina  Invitational 

Exhibition,  Southeastern  Center 

for  Contemporary  Art,  Winston- 
Salem,  North  Carolina 
Realist  Invitational,  Ashevilie  Art 

Museum,  Ashevilie,  North  Carolina 
Appalachian  State  University 

National  Drawing  Competition, 

Boone,  North  Carolina 
Southeastern  Graphics  Invitational, 

Mint  Museum  of  Art,  Charlotte, 

North  Carolina 
North  Carolina  Print  and  Drawing 

Society  Exhibition 
Southern  Realism  Invitational 

Exhibition,  Mississippi  Museum  of 

Art 

Portrait  of  the  South,  Rome,  Italy 
North  Carolina  Artists  Exhibition, 

North  Carolina  Museum  of  Art, 
Raleigh 


Born  March  13,  1952 

Resides  in  New  Orleans,  Louisiana 

Education 

Antioch  College,  Yellow  Springs,  Ohio,  B.A. 
Current  Position 

Artist-in-residence,  Louisiana  Superdome 
Selected  Exhibitions 

1986        New  Orleans  Triennial,  New  Orleans 

Museum  of  Art 
1985        Arthur  Roger  Gallery,  New  York 
Exhibition,  New  York 
Solo  Exhibition,  Davis-Maclain 

Gallery,  Houston,  Texas 
Birmingham  Biennial,  Birmingham 
Museum  of  Art,  Birmingham, 
Alabama 

1 984        Art  of  New  Orleans,  Southeastern 
Center  for  Contemporary  Art, 
Winston-Salem,  North  Carolina 

Xerox,  Southeastern  Center  for 
Contemporary  Art,  Winston-Salem, 
North  Carolina 

Artworks  '84,  Louisiana  World 
Exposition,  New  Orleans, 
Louisiana 

1 983        The  Art  Network /Southeastern 

Artists  Invitational,  Nexus,  Atlanta, 

Georgia 
New  Music  America,  Hirshhorn 

Museum  of  Art,  Washington,  D.C. 
1981         FociiS,  Ft.  Worth  Art  Museum,  Ft. 

Worth,  Texas 
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Checklist  of  the  Exhibition 


Dimensions  given  in  order  of  lieight,  widtli,  depth. 

Kaola  Allen 

1.  FALL  FORWARD,  SPRING  BACK  1985 
Collage  with  xeroxes,  acrylic  and  color 
pencils 

65  X  36  inches 


George  Birellne 

2.  FOUR  X  ONE  SELF  PORTRAIT  1985 
Oil  and  acrylic  on  canvas 
48  X  48  inches 


Tucker  Cooke 

3.  HEART  TO  ART  1984 
Acrylic  on  canvas 
48  X  36  inches 

Loaned  by  Joseph  D.  Rowand,  Durham, 
North  Carolina 


George  Febres 

4.  WITH  OLYMPIA  1980 
Graphite  on  paper 
18^/2  X  26  inches 


Timothy  Ford 

5.  CHANGING  OF  PROGRAMS  1981 
Oil  on  canvas 

24  X  40  inches 

Stacey  Alison  Fowler 

6.  YOUR  OWN  PHOTO  1985 
Oil  on  masonite 

40  X  60  inches 


Barbara  Anne  Bodwell  Frantz 

7.  SELF-PORTRAIT,  MADISON  1983 
Pastel  and  acrylic  on  paper 
24  X  181/2  inches 


Tom  Lee 

8.  FISHMAN  1984 
Wood  and  aluminum 
84  X  30  X  16  inches 

Richard  Mayberry 

9.  SELF  WITH  SHOES  1982 
Hard  ground  etching 
7x5  inches 

John  Menapace 

10.  UNTITLED  (H84.1 3.9)  1984 
Silver  Gelatine  Print 
14x11  inches 

11.  UNTITLED  (H85.39.7)  1985 
Silver  Gelatine  Print 
14x11  inches 

M.  L.  Mingus  _ 

12.  GAUCHE  OSP  1985 
Oil  on  linen 

14  X  16^/2  inches 

Ron  Rozzelle 

13.  ENCOUNTER: 

ME  AND  THE  HAWK  1985 
Color  pencil  on  paper 
44  X  30  inches 

Richard  Stenhouse 

14.  EFFIGY  1985 

Pencil  and  pastel  on  mylar 
14  X  16V2  inches 

Steve  Sweet 

15.  SELF-PORTRAIT 

AS  PROTO  LOTO  1982 
Xerox  on  mylar 
66  X  28  inches 
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